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Abstract 

This research paper draws a line between: Zora Neale Hurston’s Their Eyes were Watching 

God(1937) and Toni Morrison’s Playing in the Dark: Whiteness and the Literary 

Imagination(1992) as far as the main objectives of the two writers are concerned with portraying 

ethnic and generic perspectives. 

In Zora Neale Hurston’s Their Eyes were Watching Godinvestigates the writer's incredible, 

yet inconspicuous, depiction of the urgency forced on her race,as well as on her sexual 

orientation. Hurston’s portrayal of the female heroine, her skin-shading, and even the dialect she 

utilizes, enables her to draw an exact picture of the African American woman in the (1930s) who 

refuses to submit to the mainstream norms.On the other hand, Playing in the Dark: Whiteness and 

the Literary Imagination, Morrison looks at the sort  of roles African American characters have 

been given in books not composed by them, and what ends these roles have served whether 

imaginative or social. 
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The study ends with showing feminist worldviews about the African American community 

as witnessed by the African American writers who penetrate the actual life through imagination to 

defy subordination and inferiority inflicted on ethnic communities by the white cultural ideals. 

Key Words: Ethnicity, African American, Playing in the Dark: Whiteness and the Literary 

Imagination, Their Eyes were Watching God. 

I. INTRODUCTION 

This research paper draws a comparison between two selected Afro-American literary 

works: Toni Morrison’s Playing in the Dark: Whiteness and the Literary Imagination and Zora 

Neale Hurston’s Their Eyes were Watching God as far as the main objectives of the two writers 

are concerned. African-American literature is the collection of literary works created in the 

United States by writers of African plunge. African-American writing was ruled via self-

portraying otherworldly stories(Drexle, 2008, p. 63). African-American writers and specialists 

present a vital piece of American culture and literature. Their work and commitment to culture 

when all is said in done were being rejected and diagramed for quite a while. By virtue of the 

previous subjection and racial isolation, they were viewed as mediocre as were their 

considerations and works. This has been as of now in the procedure of progress, however, works 

of African American authors can be discovered just in the compilations of American literature 

distributed after 1990, aside from the most well-known publications (Gloria, 1997, p. 53). 

Like the African American men activists, many Black ladies came to women's liberation 

through mindfulness that they were being treated as inferior inside the social liberties 

development. As the Combahee River Collective, a Black women's activist gathering, clarified in 

1977:  
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It was our experience and disappointment inside these freedom developments, 

just as experience on the fringe of the white male left, that prompted the need to 

build up a legislative issues that was enemy of bigot, not at all like those of white 

ladies, and antis exist not at all like those of Black and White men(Tandon, 2012, 

p. 59). 

Black feminist literary hypothesis continues from the suspicion that Black woman 

experience a type of persecution in desultory and non-rambling practices alike in light of the fact 

that they are exploited people without a moment's delay of sexism, prejudice and by 

augmentation style Black women's feminist  contend that the importance of obscurity in this 

world shapes significantly the experience of sexual orientation, similarly as the states of 

womanhood influence ineluctably the experience of race.  

Unequivocally in light of the fact that the states of the Black women's abuse are explicit 

and perplexing, Black women's feminist look for a particularized approach that may uncover the 

manners by which that mistreatment is spoken to in artistic writings. All the more, by and large, 

they raise doubt about an assortment of principles of valuation that standard feminist and 

androcentric Afro-Americanist hypothesis may naturalize. 

II. Racism and Social Oppression as Generic Problems in Zora Neale Hurston’s 

Their Eyes were Watching God 

Zora Neale Hurston’s Their Eyes were Watching God (1937) is considered one of the most 

prominent novels written by an African-American writer and feminist. At first, the novel did not 

witness enthusiastic readers and critics for its rejection of "racial uplift literary prescriptions. 

Today, it has come to be regarded as a seminal work in both African-American literature and 

women’s literature"(Presents, 2014, p. 27). 

Their Eyes were Watching God's is set about a woman protagonist Janie Crawford, she is 

an African-American lady in her mid-forties, recounts her live story to her closest companion 

Pheoby Watson through an all-inclusive flashback. Readers get an amazing narrative in three 

noteworthy periods comparing to her relational marriages to three different men. The flashback in 

the novel starts with Janie's sexual arousing, which she thinks about to a pear bloom in spring. 
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Not long after, Janie permits a nearby kid, Johnny Taylor, to kiss her, whom Janie's grandma, 

Nanny, witnesses. Nanny is an older lady who, as a slave, was assaulted by her proprietor and 

brought forth a blended race little girl Leafy. Nanny got away from her envious fancy woman and 

found a decent home after the end of the American Civil War. Nanny attempted to make a decent 

life for her girl, however Leafy was assaulted by her white teacher and ended up pregnant with 

Janie. Soon after Janie's appearance to the world, Leafy started to drink and remain out around 

evening time. In the long run, she fled, abandoning her little girl Janie with Nanny.  

Nanny, apprehensive Janie's life may pursue Leafy's or her own, exchanges every one of 

the expectations she had for Leafy to Janie and organizes Janie to wed Logan Killicks, a more 

established rancher searching for a spouse. Despite the fact that Janie isn't keen on either Logan 

or marriage, her grandma needs her to have the soundness she never had; lawful marriage to 

Killicks, Nanny accepts, will give Janie openings. The turning point in Janie's life is that Nanny 

feels that Janie will be not able to deal with herself, so she should wed a man who will deal with 

her and take care of her. 

Many events within the novel would let the readers to think about racism; Leafy was born 

founding and then she was also raped by a white man when she was only sixteen dreaming to be 

an instructor. In the wake of bringing forth Janie, Leafy flees and from that point forward nobody 

knows where she is and whether she is alive or not. Nanny is hampered from changing her life 

due to a slave past and seniority. As a slave, she was a casualty of both racial and sexual 

mistreatment. She was her lord's courtesan and when she is liberated, she doesn't shed her slave 

attitude and believes that she will never have the capacity to satisfy her fantasies of what a lady 

should be and do.So, she lives vicariously through her granddaughter Janie. Amid bondage, she 

watched and respected how the white lady sat on the patio and drove a real existence of 

straightforwardness. Too old to even consider living that kind of life herself, Nanny needs Janie 

to almost certainly sit on the patio and do nothing. "De nigger lady is de donkey uh de world" 
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(Hurston, 2009, p. 14), is the pith of Nanny's logic of life. Regardless of the reality she is never 

again a slave, she has not moved from that situation in her reasoning. Be that as it may, Janie 

absolutely ousts this logic which is, actually, Nanny's assimilation of white slave bosses' qualities. 

So in the two characters, Leafy and Nanny, and in Janie's refutation of Nanny's rationality, 

Hurston uncovered the grotesqueness of slavery and racism and after that thumps it out of blacks' 

life through Janie's achievement of satisfying herself in her own particular manner(Padhi, 2014, 

p. 50). 

Hurston specifically takes advantage of black individuals' longing for a superior life and a 

superior future. She, in this manner, gives a basic clairvoyant drive to oppose abuse – which is 

basic to Africanism. Janie Crawford’s “ripening from a vibrant, but voiceless, teenage girl into a 

woman with her finger on the trigger of her destiny”(Susan & Katherine, 2015, p. 103). Though 

she counts on more on her existence in this world, she comes to recognize that she is just like 

people who resort to God for themselves. Like Morrison, Hurston tackles the sufferings of black 

women from social oppression, and attempts to paint a realistic style in depicting the social 

context of her novels. Hurston also seems to criticize how the patriarchal nature of the American 

community abuse black women. To be a black woman, it means that the subjugation imposed on 

her was doubled. She had to overcome not only the inequality face by all women, but also to 

resist the notion that she is a woman of colour. The novel is concerned with a feminist issue of a 

black woman whose social and cultural background puts her in an inferior position. The sense of 

being marginalized in a diverse country like the United States pushed many female writers to 

fight the stereotypes that have been thrust upon black women since the time of slavery. Most of 

black women are portrayed in the white literature as submissive women whose voices are 

silenced due to the stigmatized image they gained over their lives.  

The subtle message Hurston creates in her novel is that black women are as powerful and 

equal as the whites. And through the character of Janie, Hurston presents a state of self-
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developmental persona who moves from passive state to independence, from powerless woman 

with no voice to a woman who acts bravely to survive. Her quest for identity promoted her into a 

woman of self-esteem. In an episode, Janie admits that “Women forget all these things they do 

not want to remember, and remember everything they do not want to forget. Then they act and do 

things accordingly”(Hurston, 2009, p. 78). 

At the end of the Novel, Janie is transformed into a brave woman. She breaks the chains 

of marginalization and racism by her own to get liberty salvation, and self-hood to be able to 

manage her life. This self-power, of course, stems from the racial oppression she has experienced 

as a black-woman. This hyphenated "black-woman" is the core of Hurston’s message in Their 

Eyes was Watching God. In which criticizes the ideals of the dominant culture which suit the 

needs of the white people and neglect the heritage of the black culture. The writer succeeds in 

putting her heroine on equal terms with other women, especially the whites, when she eventually 

makes her able to arise from the ashes of racism and sexism at the end of the novel.  

III. Topology of Africanism and Whiteness in Toni Morrison’s Playing in the Dark: 

Whiteness and the Literary Imaginationas a New Challenging Topic 

A standout amongst the most important contemporary delegates of African American 

writing, Toni Morrison was conceived in a modern city of Loraine, Ohio. (Li, 2010, p. 31).She is 

both an incredible author and the nearest thing the nation has to a national writer. The way that 

she talks as a woman and black just improves her capacity to talk as an African American, for the 

way to a typical voice of these days goes through the partisan. Morrison's Playing in the Dark: 

Whiteness and the Literary Imagination is an accumulation of three papers composed concerning 

race in American literature. In treating the white, artistic point of view on the black soul, 

Morrison leaves both from conventional nineteenth century character generalizations and 

twentieth century circumstance originals. Morrison investigates the manners in which that white 

authors and artistic blackness are built in American literary works just as the manners by which 
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this influencethe American literature all in all. Playing in the Dark: Whiteness and the Literary 

Imagination investigates the methods by which the African presence is utilized in American 

literary works by various writers. 

Morrison flashes her enthusiasm for inventorying the manner in which that black 

individuals touch off snapshots of revelation in literary works were not composed by them. Those 

literary works were full of ideas about the black's discrimination of ethnicity. The primary reason 

that these issues are so critical to Morrison is on the ground that obscurity and black individuals 

don't invigorate similar thoughts of fear, rebellion or love for her. As a black writer, she battles 

with a language that brings out concealed indications of racial prevalence. It is a typical 

presumption that all perusers of American writing are white, and Morrison ponders what such a 

suspicion has intended to the abstract creative ability. She contemplates how artistic whiteness 

and obscurity are made and what the outcomes are of such a development. She contends for 

growing American literature thinks about into much more extensive scene. She  has been 

challenged by those expressions implying racial superiority, for her point of weakness in the fact 

that she has romanticized blackness. At the same time, she proclaims that American fiction is 

read only by the whites, which is regarded as an assumption that makes her astonished as to what 

it may mean to the literary imagination. She takes into consideration literary whiteness and 

blackness and what the latter may be conducive to out of their construction. She addresses how 

free she can be as an African American female author on the planet she as of now lives in one of 

sexualization, gender role, and racial bias. She discusses regardless of whether American 

literature is free from and unshaped by the four-hundred-year presence of African Americans in 

the United States: 
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I am interested in what prompts and makes possible this process 

entering what one is estranged from-and in what disables the foray, for purposes 

of fiction, into corners of the consciousness held off and away from reach of the 

writer's imagination. My work requires me to think about how free I can be as an 

African-American woman writer in my genderized, sexualized, wholly racialized 

world. To think about (and wrestle with) the full implications of my situations 

leads me to consider what happens when other writers work in a highly and 

historically racialized society (Morrison, 1992, p. 2). 

Africanism, as Morrison would see it, is inseparable from literature. She considers the 

procedures that have been utilized after some time to endeavor to delete Africanism from view. In 

spite of the fact that Morrison comprehends that she will be blamed for having a personal stake in 

the subject, she feels the issue is too critically complicated to even think about ignoring it thus 

alone. She starts to think about a few literary works which dealt with the themes ofAfricanism, 

for example, Henry James' "What Maisie Knew" and Willa Cather's "Sapphira and the Slave 

Girl". She alludes to Edgar Allan Poe's "The Narrative of Arthur Gordon Pym", composing that 

the white and black differentiating symbolism all through the novel is identified with the 

eradication of the black figure and that figurations of "invulnerable whiteness" have surfaced 

inside American writing at whatever point there is an African nearness. In the early American 

ages, the slave populaces fill in as surrogates for contemplations on the issues of human 

opportunity and the issue of fear. A noteworthy event in American literature is specialists 

exchanging their inner clashes to blank darkness. 

However, the characterizing highlights of American literature, she contends, are really 

encouraged by a developed Africanism: "It was this Africanism, deployed as rawness and 

savagery that provided the staging ground and arena for the elaboration of the quintessential 

American identity" (Morrison, 1992, p. 63).  On the off chance that Africanism is at the 

establishment of American literature, at that point it is additionally at the core of the national 
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personality this literature reflects and keeps up. By anticipating Africanism, white Americans 

likewise developed folklore around their very own whiteness. 

Morrison goes on examining Hemingway's works and their distinct separation from 

African Americans. She says his work is free of plan and affectability, making it an unadulterated 

contextual investigation for her hypotheses. She utilizes the case of a black by quoting Harry 

Morgan's remark in Hemingway's "To Have and Have Not" that "having" a "nigger wench" is 

"like nurse shark" (Morrison, 1992, p. 66). She explains the phrase as meaning "the furthest thing 

from human, so far away as to be not even mammal but fish. . . . Harry's words mark something 

so brutal, contrary, and alien in its figuration that it does not belong to its own species" (ibid: 67). 

She additionally looks at his utilization of Africanism in male and female sexual connections and 

his sentimental connection to medical caretakers. She asserts that literary American identity is 

typically white, but argues that it has been shadowed by an Africanist presence whose role can 

never be underestimated. So, according to her perspective, the classical literary novels are not 

free of race. Racism is practiced not only in the real American scene but in literary imagination as 

well. She discusses regardless of whether American literature is free from and unshaped by the 

four-hundred-year presence of African in the United States, process of self-awareness.  

In terms of Morrison's race, it is utilized figuratively more now than it ever has been before 

ever. Africanism has gained a magical need, which isn't equivalent to losing its ideological utility. 

Black presence is innate and inseparable from American-ness: 

The world does not become raceless or will not become unracialized by 

assertion. The act of enforcing racelessness in literary discourse is itself a racial 

act…..Race, in fact, now functions as a metaphor so necessary to the construction 

of Americanness that it rivals the old psudo-scientific and class-informed racism 

whose dynamics we are more used to deciphering. As a metaphor for transacting 

the whole process of Americanization, while burying its particular racial 

ingredients, this Africanist presence may be something the United States cannot 
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do without. Deep within the word "American" is its association with race 

(Morrison, 1992, p. 51).  

However, in her Playing in the dark: whiteness and the Literary Imagination Morrison 

helps uncover the misrepresentation of survey ethnocentrismonly through the viewpoint of 

science by keeping up that race has moved toward becoming allegorical  method for alluding to 

and camouflaging powers, occasions, classes, and articulations of social rot and financial division 

undeniably more compromising to the body politic than natural 'race' at any point was. Such a 

redefinition challenges the idea that race is a characteristic and settled classification of individual 

personality, rather indicating how race is socially developed and made cement through a blending 

of artistic images, religious convictions and social traditions that are erroneously seen as vital and 

inescapable. 

Conclusion 

Hurston and Morrison have attempted the same subject matters shedding light on black 

women especially their suffering from racism from a feminist perspective. Both writers attempt a 

realistic style.  Morrison who is exploring new territory,and Zora Neale Hurston, who composing 

a novel above social authenticity and elucidating on race and black women emblematically.  Both 

authors share an enthusiasm for women, what they are, what they can be, and what they need. 

Morrison and Hurston have proved themselves to be two bold African American women 

capable of looking for their identities as blacks, and actualize themselves, thinking loudly and 

expressing their thoughts as two prominent writers and thinkers of the modern age. Both of them 

are strong enough to overcome any difficulties facing them as two blacks that have pierced deep 

in the world of literature and helped to make it what it is today. It should be pointed out that 

Morrison has been influenced by Hurston. Hurston’s Their Eyes were watching God envisions the 

novelist’s personal inquiries about social issues such as marriage, ethnocentrism and motherhood, 
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not to mention her exposition of the superwoman perfect held up for Black ladies as a pitiless 

sham 

It can be concluded that both Hurston and Morrison have given their significant 

perspective and specimens of the black women who challenge ethnic and generic obstructions to 

give vent to their sense of creative minds and independence.  
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